April 2008

FROM THE PODIUM ...

Another time for reflection — it appears | am doing a lot of that
this year. Reflecting on where we are as a program, what we
have done, and what we have yet to do. Each of these is
important as we develop and safeguard the heritage of our
Beal City Bands.

Our middle school students have been working regularly with
some outstanding students from Central Michigan University
to work during class time. The quality of students that are
encouraged to come to Beal City are tremendous — we should
feel proud that our program is attracting this kind of attention
from a music school as reputable as Central Michigan!

Our “Most Pleasant Peninsula”
program met significant praise from
teachers, administrators, students of
all ages and community members. |
am most pleased to know that many
of you highlight this presentation on
your calendar and that is a
meaningful experience for you -
regardless of your student’s participation. This is what I truly
am working towards in my capacity — to reach out to all
community members and have them learn about, with and
through music.

Our program is truly one of the jewels of our community, a
focal point of positive activity of our students, and a source for
investment and reinvestment of countless resources. These
investments, made by each of us, have seen tremendous
growth in student numbers and performance over the past
several years. However, we cannot and must not rest upon the
accolades and achievements of the past. We are only as good
as our next performance — only as prepared as the least
prepared student. We must remain committed to excellence in
every facet of our endeavors.

Theologian John Wesley once said “Do all the good you can,
by all the means you can, in all the ways you can, in all the
places you can, at all the times you can, to all the people you
can, as long as ever you can.” Another quote I really like — it
speaks to the very core of what we should all be doing. Please
also read my ‘slice of life” (a term borrowed from my high
school English teacher, Norm Staniszewski) titled “First

Impressions.” Yet another item to contemplate as Cleveland
rapidly approaches.

We are blessed in Beal City to have such fantastic students. |
thank you for being given the ability to work with them, for
the support you give now and in the future for their musical
endeavors. | thank you in advance for your renewed
investment to bring the very best in music to our community
and our students.

Enjoy the beautiful break in the weather — it may only be in
the 40s or so — but it beats the inches and feet of snow we have
endured!

Musically yours — 7%, Lowe
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CLEVELAND TRIP MEETING
MONDAY, APRIL 21, 2008

7:00 PM IN THE BAND Room

ALL PARTICIPATING STUDENTS MUST
ATTEND WITH ONE PARENT. CHAPERONES
EXPECTED TO BE IN ATTENDANCE AS WELL.
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BEAL CITY BANDS SUPPLY PRICE LIST

REEDS

Clarinet $1.25
Alto Sax $1.50
Tenor Sax $2.00
Bass Clarinet $2.00
Baritone Sax $2.50
MOUTHPIECES

Clarinet $15.00
Alto Sax $16.00
Tenor Sax $20.00
Trumpet $28.00
Trombone $30.00

LUBRICANTS

Cork Grease $1.00
Valve Oil $1.50
Slide Cream $1.50
TRUMPET MUTES

Straight $12.00
Cup $20.00
Harmon $32.00
TROMBONE MUTES
Straight $15.00
Cup $22.00
Harmon $52.00

PERCUSSION

Drum Sticks $8.00

Keyboard Mallets $15.00
Stick Bag $15.00
Stick Kits $65.00

(Includes snare sticks, timpani and
keyboard mallets and a stick bag)

OTHER
Cleaning Kits
Flute $11.00
All Others $14.00
Metronome $20.00
Tuner $25.00

S

WEBSITE UPDATE: COMING IN APRIL 2008

SUPPLY-O-U LIST

Updated weekly to keep financial obligations up to date

Flute
Armstrong
Gemeinhardt

Yamaha*

Clarinet
Buffet*
LeBlanc
Selmer
Yamaha*
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BEAL CITY BANDS
APPROVED INSTRUMENT BRAND LIST

Saxophone Trombone
Cconn Bach*
Selmer Cconn
Yamaha* Getzen
King
Trumpet Yamaha*
Bach*
Conn Percussion
Getzen Ludwig
Yamaha* Pearl
Yamaha*
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Cymbals
Sabian

Zildjian*

Sticks & Mallets
Mike Balter
ProMark
Vic Firth*

Questions?
See Mr. Lowe

CrLus

FPAarer~aT RGANIZATION




First Impressions

As the high school students turn attention to Cleveland in May, I was struck by the importance of
actions and reactions as I stepped away from our school environment. During our Spring Break, I
habitually travel to visit with my sister and her family in Minneapolis. While visiting the Twin Cities
this year, we were fortunate enough to get tickets to a fabulous Minnesota Orchestra concert,
highlighting the music of Mozart d geared specifically for kids. The program was tremendous d but I
encountered something following the performance that is incredibly relevant to our situation as
Cleveland approaches.

Several boys were pushing, shoving and fooling around as they were entering the performance
venue. In their horseplay, two students knocked down and damaged part of a promotional display.
Standing nearby were two adultchape r ones whose only admonitions w
Upon my approach, the two boys started pointing fingers and blaming each other for the mishap. I
delivered the broken display to onsite personnel, and then asked the teachers if there were
chaperones or only spectators, adding that I hoped my students would behave more appropriately,

as I was a teacher in Michigan. Nothing more was said or shared as I went to return to my family

and they went in to Orchestra Hall to enjoy the performance.

What | learned yet again fro m this situation is this:

1) It takes but mere moments for an opinion of a school, group or anyone to be formed;

2) Our actions, while seemingly inconsequential, can have far reaching effects;

3) Each person is responsible for hg or her own actions, and they are not merely a reaction
to others.

In hindsight, I easily could have allowed the display to get further damage, leaving it in the busy
corridor. It was important to me however, that the experiences of those who were to follow me were
not somehow affected by the lack of consideration of a few boys; that the work of others was not
trampled upon in thoughtlessness. I chose to act in what manner I saw fit to ensure safety of others
attending. Additionally, I have formed an opinion, a rather immediate one, of the Saint Francis
Christian School in suburban Minneapolis. Whether correct or incorrect, it exists. Since I will
probably not have any contact with those students or school in the future, what can I say about them
but this one interaction?

All too often as young people d even as adults d we tend not to care of what others think of us, yet we
are quick to judge who behave poorly. Then which of us is the pot and which is the kettle?
Perceptions, whether fair or not, dictate our reality. We must be mindful of our first impressions to
others 8 especially as we step away from our homes to travel as musical ambassadors to another state
and community to represent ours as best as we possibly can.

Our introduction has but one opportunity d what will we make of it? As a program, we must think
of this not only as a musical one, but a social and educational one? As we prepare to step out of our
community and represent Beal City in another state, what will be said of our students, of our group,
of our school and community when we travel? My hope is that we fare better than Saint Francis
Christian School of Minneapolis.
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CONCERT ETIQUETTE

Byron Belt (Newhouse News Service)

The performing artist is getting into full swing. Audiencs are set to enjoy the entertainment and inspiration of performing
ensembles of every description. Sometimes, performances will be marred by thoughtlessness on the part of too many peopleatherwise
consider themselves good citizens. These unknowingepple ignore the simple rules of courtesy or unconsciously destroy the peaceful
environment necessary for the enjoyment of many wonderful performances being offered to a generally eager and appreciativdiance.

Here are some rules that should be reprirgd in every program book in America. Simple common sense and courtesy will vastly

improve the serenity and happiness of sharers in the magic of the arts.

TEN COMMANDMENTS OF CONCERT ETIQUETTE
THOU SHALT NOTz

1. TALK z The first and greatest commandment3 OAU ET T A EZ£ UT O AOAT 80 ET OEA 1T1TTA O ¢
on stage.

2. ARRIVE LATE OR LEAVE EARLYIt is unfair to the artist and the public to demand seating when one is late or to fuss, apply
make-up and depart early. Most pedrmances have scheduled times; try to abide by them.

3. USE THY CELL PHONE OR PERSONAL PAGHE®ile what your conversation might be incredibly important to you, the audience
does not wish to share in it. Turn your communication devices off before enteringe concert hall.

4. RUSTLE THROUGH THY POSSESSIONS®ave any purse, briefcase, camera bag or what you have unlatched during the
performance.

5. OPEN CELLOPHANE WRAPPED CANDIES OR LOZENG@¥Xt to talking, this is the most general serious offense to auditonm
peace. If you have a bad throat, unwrap your throatoother between acts or musical selections. If caught off guard, open your
sweet quickly. Trying to be quiet by opening a wrapper slowly only prolongs the torture for everyone around you.

6. ALLOW THY GHILDREN TO WANDER; While your children are undoubtedly sweet and kind, they are most definitely yours.

Please do not allow them to disturb neighbors trying to enjoy performances; audience members are not your system of daycare.

7. CHOMP THY GUM IN THY NEIGH/ 2 6 3 z@%hen@ise is completely inexcusable and usually unconscious. The sight of
I OEAOXxEOA Al ACAT O 1 AAEAO AT A CcAT 01 ATl Al AE A xaesthaic eQgeecés. AOA EO

8. SIGH WITH BOREDOWM If you are in agony, keejit to yourself. Your neighbor may be in ecstasywhich should also be kept
under control.

9. READzThis is less an antisocial sin than personal deprivation. In ballet or drama, it is usually too dark to read, but in conseitt is
typical for audiencesi OAAA POT COAI 11 OAOh OEEI AAO 10 xEAOAOAOS $1 1808
before or after the musicz not during. It may, however, be better for those around to read instead of sleeping or snoring.

10. HUM, SING, WHISTLE, ORIMCEz4 EA | OOEAEAT O A1 180 TAAA Ui 060 EAI P AT A Ul OO 1

quietly within shoes. It saves a lot of annoyance to others and is excellent exercise to boot.

There are, undoubtedly, other points, and each reader will havepeet peeve we have omitted. However, if just these were obeyed, going to

performances would be the joy it was intended to be and we all would emerge more refreshed.

PLEASE REMEMBER:

STAYING THROUGH THE ENTIRE CONCERT IS NOT ONLY A GRADED ACTIVITY FORSTQUWMENT,
BUT COURTEOUS TO ALL OTHER PERFORMERS!

Jran1r,Po Crus
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School Band & Orchestrapril 2007

52y Qa4 {SaG  /t£201T
e When sitting down to rehearse, the goal should be
to be able to play somSG KAy 3 GKI G
been played the day before, or something that was
RAFTFAOMZA & FTNBY GKIF G
e WSYSYOSNJ G2 asSd |
play these three measures at a tempo of 120 beats
per minute by the time | get done today. Tomorrow
my goal will be able to play it at performance tempo
2F mcn o0Skida

Make Practice Fun: Play Along with a

Friend or a Pro

e Sessions can be made more fun by practicing with a
friend.

e Work together to get parts down or help each other
out.

e Listen to each other play and decide what needs
improvement

e The biggest advantage of practicing with a friend is
that he or she can help make sure that phrasing is
consistent and that breathing is occurring at the
same intervals, when necessary.

e One way to develop the ear very quickly, while
playing real music and accompanying a real band, is
to buy a recording of a professional who plays your
instrument and try to figure out what they are
playing, and then try to play along with them.

Start Slow

e Real improvement comes from taking music that is
difficult and practicing until it can be played with
ease.

e LT 22dz OFyQi O2dzyi AlGx

e Remember to start slow.
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Expect to fail
proficient.

many times before becoming

e While changing the articulations [and rhythms],
start slow and build speed.

Rl & o:Change the Articulations: Stay Slow

Changing the articulations will make it easier to’
recognize the actual articulation that is written in
the music.

52y Qi
several times.

2dza i OKI y 3 & chéngeSt

Be Patient

e Progress will only become visible as mastery of the
difficult passages becomes easier. Remember this
is a very slow process.

e Countless hours of sweat, sometimes a little blood,
a lot of tears, patience, and dedication are
necessary to become a musician who is even slightly
proficient at his or her craft.

Conclusion
e 52y Qi 2dzA(  Lidzimakeh tyfat tim& S
worthwhile.

e Dedicate yourself to improving how you use the
limited time available for practice.
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always want to help their students improve ¢ i K I (i Q &

why they became teachers in the first place.

The gods who have been appointed to be our
companions In the dance, have given us the
pleasurable sense of harmony and rhythm; and so
they stir us to life, and we follow them, joining

2t(5§th@'|.inyd§rpges apgesengs. A (1 @

- Plato
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Sunday Monday Tuesday Wednesday Thursday Friday Saturday
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